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The plan of this presentation is as follows:
1. Chronology
: periodization of Japanese Archaeology
2. Introduction of koto and taku
3. The central question
4. Analysis

: the uses of dotaku, shodotaku, and koto, including
their social context

5. Consideration

: the factors in their continuity and discontinuity,
through the changes in the “culture of sound” from
the Yayoi period to the Kofun period

6. Conclusions
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